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SEMESTER 3

PAPER IX: LIGHTING


Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks
INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.

Course Content

Section A
Introduction to lighting: Why do we need to light, mandatory light, creative light, directing attention, Characteristics of light: Quality, quantity, color temperature; Basic lighting principals: Frontal lighting, side light, back light, lamp height, three point lighting; Measuring Light: Light meters, controlling light intensity, inverse square law, changing quality, changing color temperature

Light planning: The subject, the cameras, surroundings, atmosphere; Lighting on location: Natural light, night lighting, public events, frugal lighting; Light approaches: The look and light method, the plot and light method, studio shoots; Motion picture lighting: The master scene, shot by shot lighting and continuity problems

Section B
Lighting Styles: Silhouette, Notan and Chiaroscuro; Pictorial effect: Low key, very low key, high key, very high key; Natural Lighting: Sunlight and the realities, overhead soft light, directing attention, revealing and concealing facts; Decorative Lighting: Animated Lighting, cyclorama, projected patterns, cast shadows, light patterns, light movement.

Soft and hard light sources: Scoop, flood bank, fluorescent bank, Fresnel, projection spotlight; Light fixtures and support: Pipe grid, C-clamp fitting, pantograph, light stands, boom light; Light Accessories: Barn door, scrims, gobos, flags, diffusers, dimmers; Light sources: Regular tungsten lamps, studio tungsten lamps, tungsten halogen(quartz) lamps, internal reflector lamp, metal halides

Practical: Demonstration on Lighting Techniques; Physical demonstration of Lighting Instruments.
Text and References

· Motion Picture and Video Lighting,Brown: Blain, Focal Press, 1996
· Film and Video Terms and Concepts: Ferncase, Richard K. Boston: Focal Press, 1995
· Television Production Handbook: Zettl, Herbert Published 2005, Thomson Wadsworth
· TV Production: Gerald Millerson Published 1993, Focal Press




Paper X: SOUND DESIGN

Max. Marks 100								Theory: 60 Marks
Pass Marks: 35									 Practical: 20 Marks
Time Allowed: 3 Hours								 Internal Assessment: 20 Marks

INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions, which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.

Course Content

Section A
 Basic of sound waves, Types of microphones, characteristics of microphones, Pick-up patterns of Microphones, sensitivity, distortion, noise, microphone placement, usage of microphones, microphones mounting devices and microphones levels.Audio mixers and controls, equalizers- graphic and parametric, noise gate, filters, compressor, expander, limiters, dynamic range, and gain controls. Level controlling, delay, reverberation, echo, audio cables and connectors.

Section B
 Evolution of film sound, optical sound track, Audio formats, Dolby, digital sound, types of recorders- open reel, cassette recorders and Digital. Analogue and Digital Audio, bit, sampling, multi-track recording,Planning for sound- location scouting, Sound crew, Sound Design, Digetic sound, non-Digetic sound. Elements of sound track- narration, music, silence, dialogue, ambience, background score and Foley; Sound effects, Sound design, sync sound, ADR.

Practical: Physical demonstration of Audio Instruments, Audio recording exercises.

  Text and References
· Sight Sound Motion. Applied Media Aesthetics:Zettl, Herbert : (1999 ) Belmont, California: Wadsworth
· Producing Great Sound for Digital Video:Rose, Jay, Miller Freeman Books at FilmSound.org
· Television Production Handbook:  Zettl, Herbert, Thomson Wadsworth
·  TV Production: Gerald Millerson, Focal Press










PAPER XI: COMPOSITING-I

Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks
INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.

Course Content
Section A

Introduction to Digital Compositing & techniques; Storyboards- Sketching & Animation formats ,Animatics, Early practices in animations- Stop-Motion,Puppets , Flip book and Matte, Miniatures with Composited Elements, Front and Rear Projections, Forced Perspective with Live Action; Scheduling and Budgeting; Blue & Green Screen; The processed foreground method, The add mix composite, Refining the composite, Stereo compositing; CGI Compositing: Depth Compositing, Premultiply and unpremultiply, Multi-pass CGI Compositing, HDR Images. 2D &3D compositing- Image Formats and Data Storage-Image Manipulation, Texturing, Painting, and CGI, Animation, Rendering.Motion TrackingMatch Move; Interpolation, Warps, Morphs; Rotoscoping, Wire Removal.

Section B:

Introduction to Digital Compositing techniques with Interface; Fundamental concepts of Compositing with AEInterface & Tools. Basic Animation: Fundamentals of animation, keyframes & Transform properties- 2D &3D, Key frame Velocity, Layers & Types of layer management, Modes, Masks & mattes,Timeline Stack- parenting, nesting compositions, pre compositing, flow chart, Graph Editor, Text animation, Effects & presets ,  Rotoscoping, Footage Interpretation, Time &Tracking: Stabilization; Color CorrectionKeying, Exporting &Rendering.

Practical: Preparation of Graphic Art Projects based on above mentioned topics. Making Short films for demonstrating Compositing techniques.
Text and References
· A complete Guide to Digital Graphic Design by Thames & Hudson The llex Press Limited (2005).
· Digital Imaging by Mark Galer & Les Horvat  Focal Press (2005).
· Creative Photoshop CS5: Digital Illustration and Art Techniques by Darek Lea Focal Press (March 24, 2009)
·  The VES Handbook of Visual Effects: Industry standard VFX practices and procedures
               by Jeffrey A. Okun and Susan Zwerman, Focal Press.
· The Visual Effects Arsenal, VFX solutions for the independent filmmaker by Bill Byrne; Focal press. 
· Digital Compositing for Film & Video; Steve Wright, Focal Press


Paper XII: TV NEWS PRODUCTION
Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks
INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.
Course Content

Section A
Introduction to TV journalism: Basic contours and characteristics of TV news Journalism, News Value, TV news room- hierarchy, role of each element in hierarchy, Editorial meetings, Terms and Jargon. 
Television reporting- qualities and attributes of a broadcast reporter. Reporting from field, PTC delivery- types and techniques. Live reporting, TV Interview, Interview techniques.
Section B
TV News bulletin, Producing a Running Order – Agenda Setting, Item selection and order, show openers, headlines, making the program fit- cutting, filling. Preparing a Package, Script Writing, various elements of a Broadcast News Script.
Basic principles of TV news presentation. The TV News Anchor—qualities, roles, skills, Studio and camera facing techniques; Doing voice over, Breathing and reading techniques, Ethics and responsibilities.
Practical: News reading and Anchoring exercises.
Text and References
· Reporting Live by Lesley Stahl (Hardcover- Jan 1999)  
· Broadcast Journalism, Brad Schultz, Published 2005
Sage Publications Inc
· TV journalism, Boyd Andrew, Published 1997, Focal Press

Gormly, Eric K. Writing and Producing Television News. Second ed. Ames, Iowa: Blackwell Publishing, 2004.Fundamentals of Television Production; Donald, Ralph & Spann.




SEMESTER 4
Paper : XIII PRODUCTION MANAGEMENT & DESIGN 

Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks

INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.
Course Content
Section A
Various stages of motion picture production; Preproduction stage; Production stage; Postproduction stage, Above-the-line and Below-the-line personnel; key departments in film making. Production Manager’s job, Process of production management, Preparing for production: script break-down, shooting schedule. Production team: executive producer, 
Producer, co-producer, line producer, post production manager, associate producer. Cast and Crew hiring procedures, crew duties, Actors, Agents, contracts and agreements, Working permits, Budget and production budget forms.

Section B

Introduction to production design; Visualization of a screenplay, Design metaphors, Research, The Art Department; Set decoration, Props, Role and responsibilities of Costume Designer, Character make up, Visual theme, finding the look of the Film, Psychological nature of Production Design. Translating the Narrative into Visual Ideas, Interpreting the Characters Visually Establishing an Environment for Cinematic Storytelling
Pre-Production activities, Color and Texture; Architectural inputs; Research for Production design; The Design Team and Personnel, Designing for different genres, Digital production design, 
 
Practical: Preparation of various production forms; presentation on various production activities.

Text and References
· Fundamentals of Television Production: Donald, Ralph & Spann, Published 2000, Blackwell  Publishing
· Film Production Management:Bastian Clevé, Published 2003, Focal Press
· Filmmakers guide to Production-design Vincent LoBrutto Published 2002 Allworth Press.
· Television Production Handbook: Zettl, Herbert, Published 2005, Thomson Wadsworth.
· Art and Production: Sarkar, N.N
· TV Production: Gerald Millerson, Published 1993, Focal Press



PAPER XIII: VIDEO EDITING

Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks
INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.
Course Content

Section A
History of Film Editing:Griffith dramatic emphasis, Pudovkin constructive editing, relational editing, Kuleshov contribution and Eisenstein Montage theory- metric montage, rhythmic montage, tonal montage, over-tonal montage and intellectual montage..
           Reviewing the footage for selecting shots, Transitions; Screen Direction, 180 degree and 30 degree rule; 	Matching Angles, Eye-line, Matching Tone, Continuity of Action, Dialogue , Content, Movement and 	Sound. Timing, Rhythm, Pace.

Section B

Linear and Non-linear Editing, on-line and off-line editing, in cam edit. 
Final cut pro/adobe premiere pro- logging and capture, batch capture, capture settings, scratch disk, toolbar, Timeline, Canvas, Viewer, Safe area, Video and audio layers, Transitions, Video and Audio filters, Keying, Chroma settings. Export options, EDL and various compression ratios.

Text and References

· Nonlinear Editing :Media Mannel; Morris, Patrick, Published 1999 Focal Press
· Writing and Producing Television News: Gormly, Eric K, Ames, Iowa: Blackwell Publishing
· Fundamentals of Television Production: Donald, Ralph & Spann, T
· Editing Today: Smith, Ron F. & O'Connell, L.M, Blackwell Publishing
· Television Production Handbook: Zettl, Herbert Published 2005, Thomson Wadsworth







Paper XV: COMPOSITING -II (INTERNAL)
Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks


Course Content


Project : A short film based on VFX.


Text and References
· The VES Handbook of Visual Effects: Industry standard VFX practices and proceduresby Jeffrey A. Okun and Susan Zwerman, Focal Press.
· The Visual Effects Producer; Understanding the Art and Business of VFX by Charles Finance   and Susan Zwerman, Focal Press.
· The Visual Effects Arsenal, VFX solutions for the independent filmmaker by Bill Byrne; Focal press.
· Digital Compositing for Film & Video; Steve Wright, Focal Press, Compositing Visual.
· Effects, essentials for the aspiring artist, Steve Wright.

















PAPER XVI

GENERAL AWARENESS AND COMMUNICATION SKILLS  (INTERNAL)

	Max. Marks : 100					Continuous Internal Evaluation 60 Marks
	Pass Marks : 35                                                                                  Internal Assessment 20 Marks	
									  	       Practical 20 Marks				

Section A 
General Awareness, Current Affairs related to Punjab, Prominent personality, events and places in news.
General Awareness, Current Affairs related to India, Prominent personality, events and places in news.
General Awareness, Current Affairs related to World, Prominent personality, events and places in news.
Preparation and presentation of at least two reports of 10 minutes each, based on clipping files from newspapers and magazines, including one related to TV and/or Films.



Section B
Preparing for interviews, Group Discussions, Body language and Gestures, Participation in Debates,  Stage management, Self-expression and Self-confidence exercises, Conversations, Quiz.
Writing: Sentence making, Reviews, write  short narrative and descriptive paragraphs, slogans, short message and caption.

Composition: Any kind of composition like diary writing, dialogue and story.
Creative writing: On current theme, social issues, art and culture.   


Practical: Class Presentations, Assignments on major issues, debates and discussions on current affairs, quiz, file clipping/weekly review, communication and writing skills.























PAPER : ENVIRONMENTAL AND ROAD SAFETY AWARENESS


The syllabus will be as per the University syllabus issued during the academic session. 
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